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THE  climax  reached  by  English  illumination  early  in  the  fourteenth  century 
was  soon  followed  by  a sudden  decline,  so  complete  as  to  amount  almost 
to  total  extinction,  at  any  rate  so  far  as  really  fine  work  is  concerned.  This 
remarkable  disappearance  of  the  art  is  usually  attributed  to  the  Black  Death,  which 
swept  through  England  in  1348-9;  and  some  such  catastrophic  cause  seems 
required  to  account  for  the  lamentable  fact  that  first-rate  English  work  of  the  third 
quarter  of  the  fourteenth  century  is  all  but  unknown.1 

Typical  representatives  of  the  normal  production  of  the  closing  decades  of  the 
^century  are  shown  in  Plates  1 and  2.  There  are  echoes  of  the  East-Anglian 
•^tradition  in  many  of  the  details  of  ornament,  e.g.  daisy,  three-lobed  leaf,  &c 
:cf.  Part  III,  Plates  5,  9);  but  few  traces  remain  of  the  delicacy  and  variety  which 
characterized  that  school.  An  innovation  of  some  interest  is  the  device  of  diver- 
^ sifying  the  rigid  bar-borders  with  central  and  corner  bosses  of  close-set  foliage — 
T a reversion  to  the  Winchester  style  of  the  late  tenth  and  early  eleventh  centuries 
(cf.  Part  I,  Plate  15  and  introd.  p.  7 ; G.  F.  Warner,  Illuminated  MSS.  in  the  British 
Museum , 1899-1903,  Plates  9,  10,  and  Reproductions  from  illuminated  MSS.,  1907, 
ser.  i,  pis.  5,  6,  ser.  ii,  pi.  8).  The  curious  spoon-shaped  leaf  which  appears  in  Plate  2, 
at  the  top  left-hand  corner,  becomes  from  this  time  onwards  a marked  feature  of 
English  illumination. 

Shortly  before  the  year  1400  a sudden  revival  of  the  art  took  place,  beginning 
a new  and  brilliant,  though  all  too  brief,  chapter  in  the  history  of  English  illumina- 
tion. The  style  of  this  new  school  of  illuminators  differs  widely  from  that  in  vogue 
during  the  earlier  part  of  the  century,  and  the  view  is  generally  accepted  that  it 
received  a fresh  impulse  from  Rhenish  or  Bohemian  painters  coming  to  England 
on  the  marriage  of  Richard  II  with  Anne  of  Bohemia  in  1382.  This  view  is  sup- 
ported by  the  Low-German  inscriptions  found  among  the  illuminations  of  one  of 
the  finest  examples  of  the  school,  the  so-called  Bible  of  Richard  II  (see  description, 
below,  of  Plates  4,  5);  it  must  not,  however,  be  pushed  too  far,  for  one  of  the 
greatest  artists  of  the  new  school  was  the  English  Dominican  John  Siferwas  (see 
- Plates  6,  7).  The  style  is  characterized  by  rich  warm  colouring,  skilful  handling  of 
architecture,  new  forms  of  conventional  foliage,  and  the  substitution  of  brush-work 
for  pen-strokes  in  the  treatment  of  the  face.  An  additional  characteristic  is  the 
- introduction  of  genuine  portraiture  of  individuals,  in  place  of  the  conventional 
^ representations  of  types  hitherto  found  sufficient.  Siferwas’s  masterly  portraits  of 
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1 Two  notable  exceptions  are  the  Psalter  of  John  of  Gaunt  (arc.  1360?),  formerly  in  Mr.  H.  Yates 
Thompson’s  collection,  and  the  Psalter  of  Humphrey  de  Bohun,  Earl  of  Hereford  (circ.  1370),  in  the  library 
of  Exeter  College,  Oxford.  These  two  volumes,  which  were  exhibited  in  1908  by  the  Burlington  Fine 
Arts  Club  (nos.  72,  73;  Illustrated  Catalogue , 1909,  pis.  63,64),  are  decorated  in  a peculiar  style,  with  copious 
use  of  pinnacles.  For  the  former  manuscript  see  also  H.  Y.  Thompson,  Illustrations , vol.  iv,  1914,  pis.  52-59. 
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himself  and  Lord  Lovel,  reproduced  in  Plate  6,  are  among  the  earliest  extant 
efforts  of  English  illuminators  in  this  direction,  and  not  many  earlier  examples  of 
French  or  Flemish  portrait-miniatures  are  known.  The  most  splendid  monument 
of  the  school  now  under  discussion  is  unquestionably  the  great  Missal  illuminated 
by  Siferwas  between  1396  and  1407  for  Sherborne  Abbey,  in  Dorsetshire,  and  now 
in  the  Duke  of  Northumberland's  library.1  In  Plates  3-7,  however,  the  school  is 
well  represented  by  the  so-called  Missal  and  Bible  of  Richard  II  and  the  Lectionary 
illuminated  by  Siferwas  for  Lord  Lovel ; and  the  Beaufort  Horae  and  Admiralty 
Ordinances,  illustrated  in  Plates  8-10,  though  less  ambitious  and  elaborate,  are 
painted  in  very  much  the  same  pleasing  style.2 

Strictly  speaking,  perhaps,  the  interest  of  Plates  11  and  12  is  historical  rather 
than  artistic ; the  former  being  taken  from  Occleve’s  presentation-copy  (apparently) 
of  his  poem  to  Henry  V,  and  the  latter  from  a selection  of  the  Psalms  made  for  the 
same  monarch’s  brother  Humphrey,  Duke  of  Gloucester.  They  are,  however, 
fair  specimens  of  the  style  prevalent  during  Henry’s  reign,  and  supply  fresh 
examples  of  early  portraiture. 

English  illumination,  as  a living  and  progressive  art,  received  its  death-blow 
from  Henry  V’s  successful  invasion  of  France.  The  occupation  of  Paris  fostered 
a taste  for  French  art,  then  at  its  prime,  to  the  detriment  of  native  English  work, 
which  was  still  further  discouraged  by  the  Wars  of  the  Roses,  and  afterwards  by 
the  transference  of  royal  patronage,  under  Edward  IV,  to  the  Flemish  school. 
Plates  14  and  15  show  the  persistence,  despite  these  adverse  conditions,  ol  a good 
tradition  in  border-decoration.  Plate  13  is  chiefly  significant  as  illustrating,  by 
comparison  with  the  earlier  work  in  the  same  manuscript  (see  Part  III,  Plates  6-8), 
the  difficulties  that  confront  the  painter  who  tries,  in  a decadent  age,  to  imitate 
the  masterpieces  of  an  art  whose  secret  has  long  been  lost. 

1 The  Sherborne  Missal:  reproductions  of full  pages  and  details  of  ornament , Oxford  (printed  for  presenta- 
tion to  members  of  the  Roxburghe  Club),  1920. 

2 Another  manuscript  having  affinities  with  these  two,  but  far  more  sumptuous  and  of  singular  beauty, 
is  Mr.  C.  W.  Dyson  Perrins’s  (formerly  Mr.  H.  Yates  Thompson’s)  Horae  of  1 Elizabeth  ye  Quene’  (see 
H.  Y.  Thompson,  Illustrations,  iv,  pis.  60-70). 


Part  IV.  Plate  j 


£rii$  in  fl&uitmmCriiloi'  • 
meu  ittraii^lTcfift  aim 

• «r^T" 

pim  imrcmr 
cmmaro^lla- 
(jriticntcetuop 
unplcfiijir 
quern  ntafti 

fiiittm  qtf  tm  quontain  cropm* 
9*  Ultima  mrjiue  tiaften  to  fauna  ftimpfctt$  <cc>flua 
plnm  granc  tnatcr  tnfc  nuio*  an  jpihyitegt  m torn 


titKro  fp'u  niftmpmia  (d'a-Mumi  0 Rbmm 
Client  noicniofainn  mclhmti  m#ilc 

mtr  tna  mOim  me®*  cmrii  oToncwc 
am  auitinjjnfi’iiaiH  one  meiQ^n  aitcm 
nifnitwtrnr  adttfntn  incifintre  qncficnTaTuui  me 
am  ttunypfitminrfoT  aim*  cljxim  iimmt  |ctr  ctii 
tote  aflinnar  inc^ftne  fuffcptm  c afe  tncr^ntr  mala 
tiniiasttiei$+in  nimtrma  di^ir tlIo#6  olmmmc 
famfimlotibunniftrclp?  not  mo  qiti  town  efre^m 

tftitnc+iiip  mtumtneof 

U fro; 


auteteto 


HORAE  AND  PSALTER  ‘ 

LATE  XIV  CENTURY 


II 

a 


Add.  MS.  16968.  f.  17  b 


LIBRARY 

UNIVERSITY  OF  ILLINOIS 
URBAN* 


Digitized  by  the  Internet  Archive 

in  2016 


https://archive.org/details/schoolsofillumin04brit 


Part  IV.  Plait 


on  cnCtfiiMCUCii 

m Cmianut 
oftcOtmfbdc 
rPti>  apomtrnA 
win  to  pecan 
gcucofgob  pc 
■wind)*  Ucbilit) 
tt  btfeicluins 


"i 


"I  o 


o 


l*U 


Wp> 

tUJOM 


k -h'tpCti*  wijoii  CcvtptuMofin* 
mat  pc  wifttffc  te  nmo  m linn 
pf  pc  nM  of  cmud'  aft*  ficCdw  pc 
wUtd^eio  $&tefttoxbt  to  oi0 J 
ape  in  grace.  pc  (one  of  god  m ihri 
off  pc  Cpmt  of  liakwpugrof  pc 
ai&n  mCatf  of  tm®  ttica  of  ictu 
wtfk  oure  wdtht  wlmu  wc  ban 
mWepitcO  grace  * ft polticltco  oifJta 
at  offtpoftte  to  obctCcb  c to  pc  (top, 
m caw  feline  foxlpo  mint  jtito 
ptdtc  * fee  bet*  p c rlqnd  of  tefn 

' ■:^cciiD./0oauc  potbrnattome 
elou^d  ofgod  rlcjjtb^oo^gtftcr 
to  ?ou  ipccC  of  Qod  our  C&tft  of  pc 
J3 Jmdiefucnft'  ffatitfbpdiy&pa 
Uup&ts  mpgodln  icnimft Ui 
aliie tom&xtoiu  fapwjjdimib 
m fUlc  pc  Bq&O’ffoifopc  god  t$  a 
IMtneftfc  to  tut  to  ntyom  j Carte! 
aw  tyrnt  mpeptydt  ofit&tirtic- 
toi  tgtp  oaten  cecfttty  f mft£:  urn 
he  of  mi  cumuye  tu  tup  pmers. 

Xtf  of  cap  turner  after  wait)*  Ctuu  A 
wtue  ilfuuc  efiw  tycojttoepc  in 
pc  iUc  of  poofiumpngt  to 
ton.  jfo/tlbpc  f teGmfoito  form 
fa  pit tg  0 f flpticl gte  to  >ou  to ijc 
contend  paet$  to  itye  fi^tobr 
teoaftaao  to  gun?  tntoiUn  ?>at  ^ 
^mp  pat  to  togOs#  m pure  mptn 
C oi  of  epic  u opcv*  ^optipb^cmt 
Mton  foxto  vulmcnM'  patoftei 
I tpomefopto  ahue  to  10  tr  % jam 
fexWrti  to  fitpat  1 b aue  fti  fear? 
Ot$ottastiuopa*wl&te<togtio ' 
ikaitymfinzqilictptti  mm  to 
' ' ' ' fe  mcti^vuwntt  men  fsuit  * 


mirdopatto  m me  tovcovfy 
Mu$tlitC'*w  ton  pat  bcu  at  mate 
f&xfopc  Ktiiome  notpegotpeb 
i £02 1 tiB  pctrtuafgdtomtolfdpc 
to  edfc  man  bUccuptigex to  pc  tew 
ftv(f  1 to  peptrcUtSDpelivewt 
wiifuctTc  of  god  10  ft&runo  ttt/tfc 

offtft/uito^iprftO/ttotOtttm. 
pjMfepc  ftiufr  man  Ipuep  of  %. 
ffojc&itc  pc  wrap  of  god  is  Ckhctm 
fro  ijmcuujiou  ftl  mipitcc 
x&iCitciXcocvouicivpett  wflioifc 
m iioiccn  abflr  vctiimprofgoo 
m mimtmfrifttcrtfrpi  pat  vat 
te  iMtowcti  of  gvfcto  Cdjciuit)  oj 
umfi  opynta  tmv  ffmfopc  goofy 
an#  vi  i)cui'ffqrpc  tuupGbic  put 
Sfisoftmi  ofpcctmtuveofpcw 
hi  poo  putfio  pathen  m md'tmta* 
titoutcubcu  biijoUen  t pc  cu maftfy 
ptaof  ijtwi  pcgoOifCdrfopatpa 
bcmcrctiCnbXc-fvoi  Wpciuupct 
11  addett  manor  goo^ci  gigtif itfL 
not  as  goO  o:OiAztipantmi0i$'  * 


Sot  pet  vatwCfiiicn  m ^//oigae 
nm 


-- 


Z 


« pc  uiutHft  fierce  of  i|cm  t&  tor 
iui02mmflfifrc^>o|>rti  pctCttp# 

. a If  cm  felf  fezto  iif  amfiiiciv  be  twi 
foolte.la  ud  pet  chaimgitevc 
gi&uo  of  joo  mcomiptthic  pftttm 
uottne  itcbcpcpnOnuto  petunrt 
feof  an  pin  age  of  mmpttblc  tad 

1 oftytMi*'*  of  finite  ftoftd  berths 
*of  g^mtte  foi  tinuebr  pmjpgo 

U^ttoheliem  uatoKccftmeofiset 
ui  tvwclcnetiZspat  pet  p mipcda 
w‘ ’um>3  tg&  oi  in (fepM  lie t botyf 
a itcai  frtf  (jtycuiljidf?  men  chan 
uttim  pc  twt/Cof  god  m toirtiug- 
t ftnie&u  to  ftatftttinr-^ 

Jsr^^r  pan  to  pectfttom*  ^)6tie 
maiier  of  tmyr  pat  iB  blemO  m 
to  WoMisqi  imp  outeiimaaiuc^  | 

02  to  be  tt - O l\cifoic#oO  bttoMfC 
m to  p aCCwilz  of  pud  fame  01  (0 


T 


'e  •-( 


-7'T 


0 #. 


r iJRHL/'  T 'a 

^ 0 

£/  V/  i * 

II 

V\ 

iV  5 

J?]  0 

r > 

WYCLIFFITE  BIBLE 

LATE  XIV  CENTURY 
IyGERTON  MS.  618,  f.  105  h 


LIBRARY 

UNIVERSITY  Of  ILLINOIS 
URBAN* 


l’AKT  IV.  I'LATLC 


INITIALS  CUT  FROM  A MISSAL 


LATE  XIV  CENTURY 


Add.  MS.  29704,  ff.  50,  22 


U)<3  v 


LIBRARY 

UNIVERSITY  OF  ILLINOIS 
URBANA 


Part  IV. 


)/*Y  © »/ 


JllHT 


S'  m,.s — 


i>OILC 


J,  • •*£?=> ft  >"••' 

ctnmltcmm-.  ct  mfonmimGtlvauuf  tw : tunc  aip^ 
imioir  caavtotcs  ctwoics  comm  er  fiuo  s • ct  o ftcutruft 
ct  abftonbira  ofhoia  perquc  m^rOicUfuiturycr  conlti  tfl 
1 mcbnut  que  cmtit  fiipcr  mcnfftm*  Gcnbit  ago  uios 
§ tvaomtriici  m pbteftatcm  oamclio.dui  fiamcmtcum *;  cr  «^ 
l tcnujluut  mis.  Gt  ciutbiaco  maguus  m loco  mo : creole  ^ 
h,  bant  cum  babilomj.  Gt  Dmt  ler'bamrti-  G etc  turn  rtfo 
J pjtes  bunt:  quia  non  fit  ifte  tcus  amicus  • 3lDoia  cigoc 
! Jim. ;tOmtq;  bamei*x>nm  ternn  maun  atom : nuia  tp 
'iWc  eft-  tfsuiucns-^u  autem  roe  Ca  micljt  poteftatou : cr 
^mtcrfitwm  tuaconnn  abfq;  #abio  ctitiftc.  Gt  airier- 
'apotfljr*  Giuitagotniticlpicrm  ctabipem ct  piles. cr 
courpncttcr*  fratq*  malTas  ct  IrOtt  m OS  biacoms.ct 
^ Dimpmcft’DifliO' GcccqumicoicDRtiS‘<D0  ^ ' 
rj  cum  Au&trtmt  babuomi  mbigwm  firnr  udmnent:  ct  ^ 0 
congitgati  aDucefttm  ivgembmnmr^  ulcus  famise^2 
ltv-Gcl  beftumt.  Dmcoucm  uitcrfrat-'Ct  faccototcs  om  - 

btr.  <$v  mvcvuut  cum  Mem  (Tent  ab  tvgem  .Guile  nobis 
taiueiau * alio  quin  mtcvfiacuuis  text  touimu  tua  .^1 
Oitcx^o txx quob  imiatut  m emu  ucljaimmr : ct  uccclU  v^Kl 
trnc  amtpuifus.tuabtDit  as  bamcieunaui  imfattitt  cu  - 


num lougiuu eft- uiuic be onuutms bucrc: l)or tautu % 

0 pfluia  cr cuftortuum  abmomtas  uoto fair  unu  fibnutt  { 

fl  , ^l^'u^Uctuviuu CtoCcc  c y iijfpo  ho  Hpffttc.  = lf(  S *r 
mmartimm  ueno  agget  cr  sartmorfuifte temponbus  • 3u  ? II  s ,, 
nuftjus amcm  tempos  nonpftmmmamio:fubiUis coo  J42U  ^yi \j 
itgums  piopyetatfe  Cub  quibus  erfii)  qm  ante  eos  IjatctS^r  ^sJs- 
- tttulos  piopli nuemut-  Gtphatpioiogua  rubio  buotmm 
iinpitpiologus  m Gfai piopJ) eta r ' 


SETjgtj 


m 


h 


L _ 

. 6> 


tatc  conqmifus.tmlutnt  as  DfunctamCUu  uuCatmt  cu 
n m Ifttuul  iconq  • ct  ci*at  OufctOiclmS'  po  no  m laai  c 1 

\l  Tj^^mutCeptem  tconcsyctlftOftnmtcis  cotiDic  Duo  empo 
a'S^P^um-ct  emc  ones-  Gt  tune  non  Data  Cunt  os:  utoauna  r 
t ifuuciamCEmt  au  almcuc^ljcm  m ultra  ct  qnt 
>1#^*  rotaat  pulmcntu  t uimucmt  panes  m alucolo  ct  ibftt 
m campiun  ut  mxttmcltbnbas.aDmtcp  rni^dus  bm 
ab  tabaam  ffer  pianiuu  quoD  11  alts  mlmlnionan  barn 
, di"  qui  eft-  ni  laiu  lcoiiu-  Gt  bmt  tttmcur^uc-  Uarn 
l lonon no DiDi ictlatum  ncftio-  Gtaqji.aibitaiuian 
I $dus  bm  mucmcccuis.ct  penmutt  aim  capiUo  capms' 
r;  ftit.  paiiut  q*  cum  m bamioue  fupa*  laamt  m mtpau  fpi 
^ mus  Cui-Gt  riflmauit  almcuc  biccus-^Damcl  (hue  bi: 

9 Me pianbuun  qb’  miattibi  tcus-  Gt  me  Darnel- 
coitatus  es  mmt  ma  tcus:a  non  tcocliquifti  Dili^cntcstt. 
j^mgtus  q;  Darnel:  emuebirp  ono  anpausroniucftt  W. 
(tuitapaaic  confrftim  mloco  mb.  t^emtevgo  bie%  ^ 

timoutnigcectmmciau:  etuemt  aDlamm  ct  mtw  ' 
fs  ^ CpOtit'Ct  ace  Dftnih  rams  m memo  leouu.  Gtetriama 

L ntt note  magtia  ixx  Dicais  • £n  aguus  es  Dneb^  Datuc 
Q 1 pits . Gt  cvt\m*tt  aim  tnaai-  40  ono  mos  qui  jxvOiao 
aJ  o h msaus  caufa  hicmitt  umumidr : ct  imoiati  unit  \ mov  ^ 

• § l»cto  coia  co-  ^uc  letam- p aueat  D itatttcs  T tnuiifa  iw£l 

'-{ok  j bomiDamclis: ipte  eft  ernm  tcus  Duiens  m ftaua-  ipft  ^ 

0 f K Ubaatm  atu^  Cauiatmy faoens  ftgna  ct  mi winna  m ee  1 
to  cr  m tma-qui  lUiarantt  tamcicm  tclani Icommi^ 


^jGmpwums  onct  = 
^ioatiic:aftia:.cce  \ , 
]2ccl)icitguiumba.  (II 

ICCiCmDoari-  fill)  to  4% 

|qcix5isiriad<oicc 
1 films  beat  ab.ppiic 
aambunitaim^ju  <' 

. ftoixplctuscft.^c 
4m  mcrnoiato  ttaq;  mi 
■ wceo  return-  ad)  az 
ittmbactiaoloam 
vectftaa  teumtvceU 
queutes  utl^ftoue  i 


-'6^ 


^^Uar  Uber  Damciis^pbca^  uaptr^lo5% 

1 utuu  m UDxo  imp 
jtwuyqpiictamm.' 

1 On  ilau  01C0  eft 
Duotcam^iopijc, 
tamm  apuo  i)e 
1 Dicost  qiu^apD 
uos.^iitcCcam 
DumiDquoDiDi 
tegmmiur  nuo 
q;Difp)fm  fnnt^ 
OCcc  comaticus 


eft:  ctquaft  pa*  J£i 
ftntamas  toques^ 


^ ^ — 7— w tauvunny  loquca 

T ^Pgg^olicl  planus  m pimnpns : ui  fine  aDCautoi-  Or  ufq^ 
malaciunm  qaDait  fmijuu  pzopuemtes  fuas:  qnc 
fmbam  legis  q^toctom  lieXnaautiimmit-C^ 

0 0 -«i_  ~'J***W’ {y  , 

4i& 


fwgum  ee pamlipomaion  mbimur:  caam  ifmei  vcoiatne  ai  f 
mcuraqmo  acpHcftattfiia  aDmtttac  roegemut.  poiopfquc/  J 
» .law  ab  ofceiicclomtus eftbicms.  ^mpctibi  mmau ftimra  y 
umutuie  fbmuaaormm.crftic  ftUos  fbunmaomo  .^foimcan 
, hm  autau  non  aocati  coipms  mcvancait.  & gcnulem  bin  ip-  ) 

L nwmitan  apruat*.  que  la  amtons  (ui  aniwe  contcmpto  si  1 
I muiaaxm  ferubtccaat  tcfitaus-^Oi  cum  Da  picccpto^b  cm  ~ 

^ mimr itpmutTcr.coucqmmi etca fiUmu tc:taltei p apimr  , 
nonutiatc-crlco  pjllucmc  430ft  toeue  tmtpus  Cau^umeiu  icz^ 
r>mficl  m lomo  icteivmotmit-  Cntpuuftunus  ficr  caura 
^ Dm  pnrfiavfaun  m regent  iuncto  ab  tcftiilcnbu  faugutne  ■ 
nabotti-  emus  icmuiei  quetunttcmpnis  mttix5p)Us  ant. 

L que  ic?abci  aehab  itgts  tfmrt  uvm  mtcmcint  fioit  ttgu  inf  i 
“Jl^tona  cvpmt.q  s awigmiut  »wn  buutiu  pwaeptu  umbtmoi 
u fimgumis  cautaToniue  mauoiatitomfi  leftmirerrfioepa*  " 1 
atto  bum  Orel tqaiflC  nmcmtunCiuus  pio  nepotc  looboam 
qiu  ictoouc  compidtaiiiss  eft  ouguusfucfima  uiutantc  at 
t>  ©mvata  piacptactieUgioucui  aim  piio  iCtnrt  agmte-  fan  ». 

gius  uabptit  qiu  m loco  cate  tezeapa  fiicait  pfiiGis  - tu  touio  r 
l tlicu  parns  mcniozan  lauboe^pta'pcm  itbunbamrus  figr  I 
I mftmtnr- me  fiimun  eft  ut  unlnm  pjpulum  ifinrt  pv  fc 
^ mumftaonmyjplmc.pccirum biceima*X>omuiautmi mCc 
min  m lemouc  amipicli  aifa  ob  lioepiomifta  eft:  qma  «e 
D etnas  iwuioa  fiuus  adiaz  fiibiaus  j>loiis  qnc  taut  pattre 
ms  quatu  corn  ages  couftamiaunt  tcmpium  ba  puignf 
fe  ac  puafirafTc  moufhntut.  Ovpuar ^logus  1 ofoe  piiiaui • 

icetpji)cte-  cap  p 
GrOumbmqb 
fAttumeftri)  ofee 
filumi  beam  Die  ^ 
bus  02tc  loattmn 
act)a7.  acaitcoe 
5imimla:ctmDi 
ebus  icvoboamfi 
li)  loasitgisifri’ 
pnnapuVloqifc  . 

Di  brio  m oCccn  £ 

4 ^.GtDmrorisnD 

. ofee-  cl}  ate  fume 

^tun  iivoicui  fbmiraaoumn.ctfac  fiuos  finmeaciomT  ^req 
quialEbmirans  fonucalutra  a Duo . G t abi)t  cr  accepir 

-'4*  J2 - 


r/ 


rT' 


l 9 r*l 


km 


*rr>d 


a S' 


BIBLE,  OF  KING  RICHARD  II  (?) 

LATE  XIV  CENTURY 


Royal  MS.  i E.  IX,  f.  227 


UttNARY 

UNIVERSITY  OF  ILLINOIS 
UR8AN& 


Part  IV.  V\  \ \ 


[C^nat f uapit^noxo^  fit 

&ptu^  ax&nnmi  tii^  ^ 

to  ^aaiU>$pu-.<£Un  mnuitt-'UioM  alntiip  jiftpaJ  *11 

jjmgtmm  pint  imitul  cthniir:  q tpf^tto  unfair rormcttp- 


l *fium$  ioiici  apuj” 
i)ii>Ri3sp)(5h»orcc -<^ 

. rtiifuu  nomine  ef  ? t 
firotn  at)  Jcran  w^J? 
■jfs^m  Pus  om&ttur  ua  */ 

i tt£umilil(i«pwdfe  4 
maUB  ucl  *fiwrt  ft 

1 - pt  maiumuitur.  55 

it  m fame  piJpiicfcnn  oiwic.iuo5  tnmui  abtnlwtn 

»cuv.  ^ ^ 


W©«i 


tDumnoncsmnuntliatgtnn ros  fptirnuceqnta mtetfiE  ~_MI  iVmas.&luDtterrtiqueioiiuoi.ctauui 
eft  (uw»  mats  ao  as  • <2  no  qirnfi  ros : ifwclgoiniimtor  OqiUnt^logusI®  ^iinpirtcmusplu 

nuHtt  Uliuin-  <£t  trumpet  nUw  cuts  nt  Jit)  nm  • £|  pmif  nr'CSgguL. t -r  << 


M'iO 


U 0 


*■ 


i 


r jry> 


*K. 


from  centum  oujnttiqm  an  viio  ufi 
latiuvctucr  TOatmoitfi  fuujatttsrquiii 
in  at  un  ewamttqum  pfatccuo  tmihce 
j^lnus  tattttrnntttflmp  ictljornni  lire  Cun 
Ct  tecs  fmit  mxputsm  tin;  panes  ry  quit 
omuis  omtoi.^ut  awn.  molts.  mirim 
~ ms  aitPiwi^t^ctii^iat-ljatotgtmrj 
§ nftuamc  riatns  fiuiuus  jMittttpfimt  fed 
rant  uoiros  tip  pcmtmtwiit  p&ouoran  r 
utirano  ft  ituumuu  malum-  ur  aritfitoau 
^afpowattm  onus  poutcuaam  rttvtpetttt 
ittuto  ucntgvs  tier  tnnpnft  fuitt  picnctf 
« JcuipmlK  Acmplms  qmbt»a  ofe-vpiltc 


■ -ixis, : et 


us  patmin  iiioinm- ^npet  tioc  fill 

Q “A  0 


nt 


BIBLE,  OF  KING  RICHARD  II  (?) 


LATE  XIV  CENTURY 

Royal  MS.  i E.  IX.  f.  220 


LIBRARY 

UNIVERSITY  OF  ILLINOIS 
URBAN* 


I’ART  IV.  }>L/iTi  6 


LECTIONARY  OF  JOHN,  LORD  LOVEL 

ATiOUT  A.  D.  I4OO 
Harley  MS.  7026,  f.  4 b 


ifBRARY 


UNIVERSITY  OF  ILLINOIS 

Urban a 


Part  JV.  Fiat*. 


j>  o 


LECTIONARY  OF  JOHN,  LORD  LOVEL 

ABOUT  A.  D.  14OO 

Harley  MS.  7026,  f.  14 


LIBRARY 

UNIVERSITY  OF  ILLINOIS 
URBANS 


Part  IV. 


Plate  8 


HORAE  AND  PSALTER 


EARLY  XV  CENTURY 

Royal  MS.  2 A.  XVIII,  f.  23  b 


library 

UNIVERSITY  OF  ILLINOIS 
UR BANA 


Part  IV.  Plate  , 


•'it 


nus.'i  in  !rgrmi9i!!r&tfci!)ttnr]nf4f  ltd 
'rtr.  if  tnf  tanijusm  lignum  quoft 
ulfliif.inun  rif  frntc  irnnfn?  diiiuiunn . 
ijupo  fiiirfmn  funm  ffilnc  trjn’f  lito . 
ffifr  folium  aus  no  Jrfiurr  x ?mmtt 
Tpuntut 


'ofufim.'umiE 


on  fir  impi?  TTsirfu'.  0.  £ tmipstm 


i • % «'»-  y V JT-A  i -W 


HORAE  AND  PSALTER 

EARLY  XV  CENTURY 


Royal  MS.  2 A.  XVIII,  f.  96 


tmStARY 

UNiV’ESSITY  OF  ILLINOIS 
IJRBANA 


Part  IV.  Plate  io 


W«  (vltfdit  JWimwtff 
rnttemucm*  upp  fatt*  *%■ 

x fuQfixxucr  $cfiu6 
' fuy  p-<fbx.  fo*  ftcutcttaute 
~z  offR’CVsJ 

Tptute  &uxIV>  fttq&  x ShfZvi 


\ -x  £m  ntanuc  (v  aumuue 

-i  V,  a<ftum<$  Sc  fit  “mm* 

xflrutc  *xttr  ttoucv  V)  ?sw  Au&  9t«uv 

Am  r*  ^txntuw^«ccrttA[v«T<t  Csffict  y>vx  cp*c  ^©ueruc  o| 

L*n««  > ywtifvt^c  fa  (VourfitK-.  I 


fttm  Stjnue  Sw*  f^nwuff  ^towCciiaf?  ^tT^mcwotti 
jlpwt  v-pva^t  a tout*  ftcatowmte  %zputc#6  x atmee 
^fftcew  auicmt^uc*  y tot  it;  £#  vctiftvw  Ss  £i  meet*  ^tm*' 

tcut  fa  &na£m<  ^ fXuon  comftcv*  Se  T Ticfa 

<um<e  /vtff «aav  ft^utrn  yrn.  <uum  <ti  foultnaftr 

ou  tnvftvc  fuv  pvm  r;  5c  %]ud& 

&J  Ttoutte  R a l.vffcfTomv  9uc£C»  • 


*1  UAUt 


cuatmw  <y 


"*Q/* 


At  z1 


ADMIRALTY  ORDINANCES 

ABOUT  A.  D.  1413 

Cotton  MS.  Vespasian  B.  XXII,  f.  10 


tteSARY 

university  of  Illinois 
UR8ANA 


Part  IV.  Plate  i i 


%:z m tV  v *vlU* trf 

Jit  pJfHrt  Ht  <1  > i <i?  ^ivi^ivur 

yjr  j JL  ~ a 

^ ^ ^ ;%nw*  -rtu5  *j^U»iUMu* 

\rT,\y  jvv^»»»»m^»mv5v  v«wunn(  <&o.rt£p»H*ffV 

i 


»mV  .•»?■  W 


OCCLEVE,  DE  REGIMINE  PRINCIPUM 

EARLY  XV  CENTURY 


Arundel  MS.  38,  f.  37 


LIBRARY 

UNIVERSITY  OF  ILLINOIS 
URBAN& 


Part  IV.  Plate  12 


TO  raliiuuj  tnjuS  ngtntis  fogfrh  r 
Itopicumefilfll flmgnihllg 

majrarmi  51* 

’ II  va^u,<r mc &ni5»tuh 

1/ rirmcc  l|T  i^bultuoV 
^ mci  l‘r  1 ‘ 


SELECT  PSALMS,  OF  HUMPHREY,  DUKE  OF  GLOUCESTER 

EARLY  XV  CENTURY 


Royal  MS.  2 B.  I,  f.  8 


II  8ft  ARY 

UNIVERSITY  OF  ILLINOIS 
URBAN& 


1 


Part  IV.  Plate 


PSALTER  OF  THE  ST.  OMER  FAMILY 

XV  CENTURY 


Add.  MS.  39810,  f.  29  b 


LIBRARY 

UNIVERSITY  OF  ILLINOIS 
SJRBANA 


Part  IV.  Plate  14 


i ' v-p'Iv  >. 


. fc 


* * «'C  , 


no  aims  inuiiriKnl5,‘  irfiup  mr non  rDnfuTitrrrrrqm  opt? 
iiui5.puflintoiJ!l!’D  Dir iwr^j  nirui  mr  non  pottUnmr.  ^srriiu 
if tnmuTuu Tffrfiitr nur n nDjjr  $»*  diintntirmr;  mram  rrmiam  . 4 
iv.joinu  uiftinr.?if.KrviDmim.  / iinlrtmur.  .inn  gilh  un  orf.lf * 
pi  mnoini  iJjou  tr.onmiras  r . iinnUHiiDu  fnplr.  m’ 

" * ‘ .ari'ijflWa/*  *ppmm  pinna  .rtf rato  gnimuo: 

antooifif . fesfi nun  rtonratr.jmmwralis  (fta 
mine  oiimiBf  k.4*  utmioan  illtii6:nuonm  irnpiiD 


mum  Dim:  ®;  (>*1  mint  ucmffl'fr  npiifi  itominrs. 
nrutwa  faf?  <fnm  p.’rfmg  rif  imiranr  mam: 
re. fuB  iioiuwr  M1  iritfimaiir  mm  turn  frrOurmr. 


ft®  m 

r. 


[niannmgis 

irnmiB  iMnmnurgvuimirmigra  * 
rroflHnmjir6U!L^,  £mmimr 


aunimpmutouonnm  mom 
piianmumauumnu^  mtamt 
imniQimuft  miurno^umgr 
tin  am  unpixi  iv  i rmlamio  no 


a 


mininjiK  nrrijtim  Iptmm:  oico  tp 

jfeiftiiiJUioiv.opna  mra  inn.  raruntorrrfpiina  mnijaim 
fcmo&flumtrti  tm  non  muuiirraiw®  Alms, 
misniifnwiorrowiimirrim  ,*  itutomirtotwmmlajnota 
uiniwuijnirmpiimasfiur  -fe  tonr.^fiinmninwiitniipwr- 
pus  in  tor  mrippmur.pi®i5triiUn,!!*n!rr  wtomrpfira^ 
innTfncoi^atrtriiifivintiljHs  Co  a urn®  ^miiinurtnmf.trn  m 
jgrntus Giiamut'.pfi'nmff.  r-?-  tnwatr urmg*  cmO’fiil’imr'. 
f55l6a(aro iiiiii  rnpiT.rjnm, T contoigmrrmiti  ranu utrcfu 
nine  fnitn  ton  man:  crfnutue  itoti  uumltst 
fiifliiinufotewsrfrtomnin  amtn  no nuutourimtiu  eras  k 
tornis iiomuis  triioriffliins . . niduliiaiflpa.fifinujiysofi 

<rgo  nimrrpmnrcii'momj  tr  <4 ■ • annus filn  qui  nnfanu:  rrflrs 
mnmistrnwjittnttous  rrfrf  ^^Omriitoimrfliiucrfus  pirns  ^ 
(pn.pHiuonuiifippfli!if£rt4,j;ututimnpncnffiiflTiifnis 
imminsnu  mr  minus  fy®  mu  Vv,  amf  fnua'rrp:ronipanioji'nr: 
frinrruns.  fnniftuniniiroiii  ;>Vm nfitpio mr.4tirpiif  nu 
ms  aw  animpifnns  nut  * n fepDur ijifr nlrius  umlp  prrotf. . 
pmanomte  mop  inipIflituu.tXr  nitrlr  ii.Dir.©if  pira.nnto 
3>piTs  mutt  nuns  fitpirimJ  Dill’;?  1"  oir.^fjuflfi.jnitu  tputttfeu 
ofitiritanOims  uita  fiijjtt  inrirrT  / into  01f.tr  111  omumoiflnj.ir 


tout,  ttjfliuww  unarm  gnu 
ivinoiirfriii'iim.  ca  roitnrmc 
oOliiirifnnmrrfrniiiUiinnir  , 
mr  niiliiirfitoa'.Qm  nuinr 
'&■ 


Him.  €r.o  f|iinfi.  (§Rs,3}»»ifi!!(i 
iriiiinrmrima  mmm  mam  nice  .4 
ffiiintpiiiUOTfpmfnuin.lB^tr.1  * 


iifua  mats^s 


MISSAL  OF  W.  MELRETH,  ALDERMAN  OF  LONDON 

BEFORE  A.  D.  1446 
Arundel  MS.  109,  f.  204 


LIBRARY 

UNIVERSITY  OF  ILLINOIS 
URBAN A 


Part  IV. 


Plati:  15 


u 

C<j 

W 

< 

O 

X 

0 

10 

m 

s 

-Q“ 

D 

00 

Oh 

1— 1 
0 

it 

g 

t — 1 

p4 

H- 

X 

Oh 

tN 

< 

w 

1 

vo 

** 

z 

CO 

xt* 

P$ 

1 — 1 

H 

X 

Q 

<! 

P4 

•— H 

O 

0 

w 

cj 

J 

O 

P4 

CO 

w 

3 

Q 

a 

0 

CO 

D 

H 

H 

O 

H 

U 

< 

H 

U 

< 

P4 

H 

LIBRARY 

UNIVERSITY  OF  ILLINOIS 
URBANA 


LIST  OF  PLATES 


Plate  I.  Additional  MS.  16968,  f.  Vj  b.  Psalter,  Canticles,  and  Litany,  in 
Latin,  preceded  by  a Calendar,  Hours  of  the  Virgin  (Sarum  use)  and  of  the 
Cross,  Penitential  Psalms  and  Litany,  and  Vigils  of  the  Dead,  and  followed 
by  Hours  of  the  Holy  Spirit  and  a series  of  select  Psalms;  late  fourteenth 
century.  Twenty-nine  large  initials,  containing  miniatures  on  backgrounds  of 
burnished  (and  sometimes  patterned)  gold  or  diaper,  with  full  or  (more 
frequently)  partial  borders ; smaller  initials  in  gold  and  colours  throughout 
the  volume.  Eight  of  the  miniatures  are  conjoined  in  pairs  (flf.  19,  20,  21,  22), 
one  below  the  other,  each  enclosed  in  a lozenge-quatrefoil  not  unlike  that  used 
occasionally  in  Queen  Mary’s  Psalter  (see  Part  III,  Plate  12).  In  the  page 
reproduced,  the  Virgin’s  bodice  and  St.  Joseph’s  cloak  are  pink;  the  Infant’s 
swaddling-clothes,  St.  Joseph’s  hat,  and  the  pillow  are  red  ; the  coverlet  is  dark 
blue,  with  modelling  well  marked  by  gradations  of  colour ; the  ox  and  ass  are 
reddish-brown  and  grey  respectively  ; the  background  is  patterned  gold.  The 
initials  U and  D are  gold,  on  parti-coloured  fields  of  blue  and  pink  with  white 
tracery. 

Plate  2.  Egerton  MS.  618,  f.  105  b.  Bible,  in  English,  of  the  earlier  Wycliffite 
version  ; late  fourteenth  century  (before  1397,  having  the  arms  of  Thomas  of 
Woodstock,  Duke  of  Gloucester,  who  was  put  to  death  in  that  year).  In 
two  large  volumes  (Eg.  617,  618),  of  page-dimensions  17I  in.  x iif.  The  first 
page  of  each  Book  has  the  text  enclosed  in  a frame-border,  and  a large 
ornamental  initial  in  colours  on  a gold  ground.  In  the  page  reproduced,  the 
daisies  are  red-tipped,  with  green  calyx ; the  foliage-stems,  leaves,  and  lattice- 
work  are  blue  or  pink,  with  touches  of  white  ; the  ground  of  the  border  is 
gold. 

Plate  3.  Additional  MS.  29704,  ff.  50,  22.  Initials  and  border-ornaments, 
cut  out  of  a large  Missal  and  laid  down  in  two  volumes  (Add.  29704,  29705); 
late  fourteenth  century.  The  manuscript  when  complete  must  have  been  one 
of  exceptional  richness  and  beauty,  as  well  as  size,  and  was  probably  executed 
for  King  Richard  II,  whose  portrait  has  been  recognized  in  one  ol  the 
miniatures.  The  initial  R shown  in  the  plate  is  blue,  with  designs  in  white  ; 
the  foliage-scrolls  which  fill  it  are  blue,  pink,  red,  and  white,  and  are  on 
a patterned  gold  ground ; the  diaper  surrounding  the  R is  white  on  a pink 
ground,  and  is  edged  with  patterned  gold.  In  the  miniatures  of  the  martyrdom 
of  St.  Catherine,  she  wears  a dark-blue  mantle,  with  white  bodice  showing 
above  it  in  the  lower  picture ; the  king’s  mantle  is  pale  pink  with  ermine 
lining,  his  cap  red  in  the  upper  picture,  pink  to  match  his  mantle  in  the  lower ; 
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the  background  of  the  miniatures  is  gold  covered  with  a branch-pattern  of 
great  delicacy. 

Plates  4,  5.  Royal  MS.  1 E.  IX,  ff.  227,  229.  Bible,  in  Latin ; late  fourteenth 
century.  Probably  executed  for  Richard  II.  Miniature-initials  to  all  the 
Books  and  most  of  the  Prologues,  the  other  initials  being  filled  with  foliage, 
usually  on  a burnished  and  patterned  gold  ground.  The  miniatures  prefixed  to 
Prologues  always  represent  St.  Jerome  ; elsewhere  the  subject  is  from  the  Book 
itself.  Two  of  the  initials  have  inscriptions  in  Low-German,  supporting  the 
hypothesis  that  the  style  of  illumination  which  characterizes  this  and  the 
preceding  manuscript  was  introduced  into  England  by  Rhenish  artists  in 
the  train  of  Anne  of  Bohemia,  who  married  Richard  II  in  1382.  In  Plate  4, 
St.  Jeromes  hat  is  pink,  his  mantle  pale  blue;  the  ground  of  the  diapered 
background  is  red.  In  the  lower  miniature,  Hosea  and  his  bride  are  clad  in 
pink  ; the  priest’s  outer  vestment  is  pale  blue,  his  mitre  and  inner  vestment 
white  ; the  background  is  black,  damasked  in  gold.  The  page-dimensions  of 
the  manuscript  are  24I  in.  x 17  in.,  so  that  both  reproductions  are  reduced  in 
scale,  Plate  4 very  considerably.  For  coloured  plates  see  G.  F.  Warner, 
Illuminated  MSS.  in  the  British  Museum , 1899-1903,  Plates  41,  42. 

Plates  6,  7.  Harley  MS.  7026,  ff.  4 b,  14.  Fragment  of  a Lectionary,  in 
Latin  ; executed  for  John,  5th  Lord  Lovel  of  Tichmersh  (d.  1408),  as  a gift  to 
Salisbury  Cathedral.  At  the  beginning  (Plate  6)  is  a large  miniature  of  the 
artist,  John  Siferwas,  in  the  habit  of  a Dominican  friar,  presenting  the  volume 
to  Lord  Lovel ; a very  striking  piece  of  portraiture,  especially  in  view  of  its 
early  date.  On  other  pages  are  fine  miniature-initials  and  borders,  mostly  in 
more  or  less  damaged  condition  through  oxidization.  A more  sumptuous  and 
better  preserved  example  of  the  same  artist’s  work  is  the  splendid  Sherborne 
Missal  (mentioned  above,  p.  4).  The  varieties  of  design  used  by  Siferwas  in 
the  decoration  of  the  latter  volume  are  endless,  and  the  text-pages  of  the 
Lovel  Lectionary  hardly  do  more  than  suggest  the  richness  and  brilliancy  of 
which  he  was  capable.  Many  of  the  leading  features  of  his  style,  however,  are 
indicated  in  Plate  7 ; especially  characteristic  are  the  angel  with  flowing 
draperies,  the  niche  supported  on  a slender  shaft,  and  the  light  and  graceful 
sprays  of  foliage.  The  angel  is  draped  in  red,  with  brocaded  collar.  In  the 
smaller  miniature,  representing  the  Presentation  of  the  Virgin,  St.  Anne  wears 
a white  veil  and  dark-blue  mantle,  the  High  Priest  a magenta  mantle,  and  the 
Virgin  a white  gown,  patterned  in  red  and  blue,  and  dark-blue  underskirt ; 
the  background  is  black  with  gold  tracery.  The  larger  miniature,  depicting 
the  Coronation  of  the  Virgin,  has  a background  of  patterned  gold ; the  Father 
and  Son  wear  dark-blue  mantles  lined  with  ermine ; the  white  Dove,  gold 
rayed,  has  a dark-blue  nimbus  ; the  Virgin’s  mantle  is  like  her  gown  in  the 
smaller  miniature.  In  the  niche  she  stands  robed  in  dark  blue.  The  left-hand 
scene  in  the  lower  margin  illustrates  the  story  of  the  man  who  cut  off  his  own 
diseased  leg,  but  was  afterwards  restored  whole  by  the  Virgin ; she  wears 
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a red  gown  and  a dark-blue  mantle  with  gold  orphreys  and  ermine  lining. 
The  right-hand  scene  is  the  story  of  Martha  and  Mary,  illustrating  the  Gospel 
of  the  day  (Luke  x.  38-42,  for  the  Assumption) : Christ’s  mantle  is  dark  blue, 
gold-orphreyed  and  ermine-lined,  Mary’s  is  red,  and  Martha’s  gown  is 
magenta ; the  nimbi  are  gold,  edged  with  black.  The  frontispiece  (Plate  6) 
has  but  little  colour.  Lord  Lovel’s  gown  is  lightly  touched  with  red  and  the 
fur  collar  with  brown,  the  folds  of  the  gown  being  marked  in  red  ; his  hat  is 
black,  and  the  doorway-background  is  a very  dark  greenish  grey ; Siferwas 
wears  the  white  tunic  and  black  cloak  of  the  Dominican  Order.  The  reddish 
flesh-tints  are  touched  in  with  extreme  delicacy ; Lord  Lovel’s  eyes  are  brown, 
the  artist’s  blue.  The  page-dimensions  of  the  manuscript  are  i8|  in.  x 12I  in. 

Plates  8,  9.  Royal  MS.  2 A.  XVIII,  ff.  23  b,  96.  Horae  (Sarum  use)  and 
Psalter,  &c.,  in  Latin ; executed  early  in  the  fifteenth  century  (not  before  1401, 
since  the  contents  include  a ‘ Memoria  ’ of  St.  John  of  Bridlington,  who  was 
canonized  in  that  year1),  perhaps  for  John  de  Beaufort,  1st  Earl  of  Somerset 
(d.  1410),  and  his  wife  Margaret  de  Holand,  less  probably  for  his  son  John,  3rd 
Earl  and  (1443)  Duke  of  Somerset  (d.  1444),  and  his  wife  Margaret,  daughter 
of  Sir  John  Beauchamp  of  Bletsoe.  A finely  illuminated  volume,  having 
thirteen  full-page  miniatures  in  architectural  canopied  frames,  from  which 
sprays  of  foliage  issue  at  intervals  ; seven  smaller  miniatures,  prefixed  to  or 
enclosed  in  initials ; and  many  decorative  initials,  with  full  or  partial  borders. 
The  large  miniatures  are  all  well  executed,  with  rich  warm  colouring ; some 
of  them,  especially  that  of  the  Annunciation  (Plate  8),  with  which  the  series 
ends,  have  great  charm.  The  smaller  miniatures  are  mostly  of  comparatively 
mediocre  quality  (the  Jesse-tree  shown  in  Plate  9 is  decidedly  the  best);  but 
the  borders  are  everywhere  graceful  and  pleasing.  The  architectural  setting 
of  the  Annunciation  is  white,  shaded  in  grey  ; the  background  is  red  patterned 
in  gold ; the  Virgin’s  mantle  is  a beautiful  rich  blue,  and  gradations  of  the 
same  colour  are  used  for  the  apparition  of  God  the  Father;  the  angel  and  the 
two  kneeling  figures  below  wear  robes  of  a delicate  pink;  the  Virgin’s  prie- 
dieu  is  draped  in  gold-brocaded  green,  with  a red  table-cloth ; the  desks  before 
the  kneeling  couple  have  blue  table-cloths  and  red  draperies  covered  with 
a white  embroidered  pattern.  For  a coloured  reproduction  of  this  page  see 
Sir  E.  M.  Thompson,  English  Illuminated  MSS.,  1895,  frontispiece. 

Plate  10.  Cotton  MS.  Vespasian  B.  xxii,  f.  10.  Admiralty  ordinances,  &c., 
in  Latin  and  French,  with  Calendar  prefixed;  executed  in  or  very  soon  after 
1413,  possibly  for  Sir  John  Cokayne,  Chief  Baron  of  the  Exchequer  in  1400 
and  Justice  of  the  Common  Pleas  in  1406  (d.  1438).  Full  borders  on  five  pages, 
the  first  of  which  (reproduced  here)  has  also  a miniature  of  the  Virgin  and 
Child  enclosed  in  the  initial,  while  the  others  have  large  decorative  initials  on 
gold  grounds ; smaller  initials  with  border-prolongations  on  almost  every 

1 See  J.  A.  Twemlow,  in  Melanges  d’histoire  offcrls  a M . Charles  Benionf,  1913,  p.  365,  and  Miscellany 

presented  to  J . M.  Mackay , 1914,  p.  128. 
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page.  On  the  page  reproduced  the  border-frame  and  the  square  in  which  the 
initial  is  set  are  gold ; the  foliage  is  mainly  pale  blue  and  a subdued  green. 
In  the  miniature,  the  Virgin  wears  a pink  bodice  and  a dark-blue  mantle; 
her  chair  is  draped  in  crimson ; the  background  is  pink  patterned  in  gold. 
For  coloured  plate  (of  another  page)  see  Warner,  pi.  43. 

Plate  11.  Arundel  MS.  38,  f.  37.  Thomas  Occleve’s  poem  ‘ De  regimine 
Principum  ’,  written  about  1411  or  1412,  and  dedicated  to  Henry,  Prince  of 
Wales,  afterwards  King  Henry  V ; apparently  the  actual  dedication-copy, 
having  the  Prince’s  arms  at  the  beginning  of  the  text,  besides  the  miniature, 
here  reproduced,  of  the  author  offering  his  book  to  the  Prince.  The  latter  wears 
a blue  robe  lined  with  ermine.  Occleve’s  robe  is  mauve,  the  binding  of  his 
book  is  vermilion,  and  the  background  is  a purplish-pink  figured  in  gold. 

Plate  12.  Royal  MS.  2 B.  I,  f.  8.  A selection  of  Psalms,  &c.,  in  Latin,  made  for 
his  own  use  by  Humphrey,  Duke  of  Gloucester  (cr.  1414,  d.  1447),  fourth  son  of 
Henry  IV,  with  a Sarum  Calendar  prefixed  ; executed  for  him  early  in  the 
fifteenth  century  (1414-1447).  Finely  illuminated  throughout  with  initials  and 
border-prolongations,  and  with  two  full-bordered  pages,  the  more  elaborate  of 
which,  having  a miniature  in  addition,  is  here  reproduced.  One  would  natur- 
ally expect  the  figure  kneeling  before  the  Image  of  Pity  to  represent  Duke 
Humphrey  himself ; but  if,  as  seems  probable,  the  identification  of  the  patron 
saint  as  St.  Henry  the  Emperor  be  correct,  the  kneeling  figure  would  then 
doubtless  be  intended  for  Henry  V.  He  wears  a blue  mantle  lined  with 
ermine  and  brocaded  in  gold ; his  tunic,  like  the  ermine-lined  mantles  of  his 
patron  and  King  David  (in  the  initial  C),  is  pale  pink.  The  background  of  the 
miniature  is  a series  of  slanting  strips  of  blue,  green,  pink,  and  white 
successively,  all  figured  in  gold ; the  tessellated  floor  is  black  and  gold.  The 
ground  of  the  border  is  alternately  blue,  with  a white  dot-pattern,  and  burnished 
gold ; the  blue,  a soft,  clear,  and  pleasing  tint,  is  predominant  in  the  whole 
scheme. 

Plate  13.  Additional  MS.  39810,  f.  29  b.  Psalter,  in  Latin ; begun  for 
a member  of  the  St.  Omer  family,  of  Mulbarton,  in  Norfolk,  about  1325,  but 
left  unfinished,  and  completed  about  a century  later,  perhaps  under  the 
direction  of  Humphrey,  Duke  of  Gloucester  (d.  1447 ),  into  whose  possession  it 
came.  For  the  earlier  and  more  beautiful  illuminations  in  this  interesting: 
manuscript,  which  was  presented  to  the  Museum  in  1918  by  Mr.  PI.  Yates 
Thompson,  see  Part  III,  Plates  6-8.  The  present  plate  reproduces  one  of  the 
four  full-bordered  pages,  with  large  miniatures,  the  illumination  of  which  is 
entirely  of  the  fifteenth  century.  It  must  not  be  regarded  as  typical  of  its  age, 
so  far  as  the  general  scheme  is  concerned,  for  in  this  respect  it  conforms 
closely  to  the  original  illuminations  of  the  volume,  though  in  detail  it  lacks 
their  minute  and  charming  delicacy.  The  total  effect,  however,  is  by  no 
means  unsuccessful  as  a decorative  design ; but  the  colouring  suffers  even 
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more  than  the  draughtsmanship  by  comparison  with  the  earlier  work,  being 
relatively  harsh  and  crude.  Each  of  the  roundels  has  a dark  background  (blue, 
plum-colour,  green,  and  orange  successively),  and  the  flower  enclosed  is 
in  lighter  shades,  finely  gradated,  of  the  same  colour.  The  background  of  the 
miniature  is  patterned  gold ; the  king  wears  a pale  violet  tunic,  blue  mantle, 
and  bright  red  hose  ; the  person  anointing  him  is  clad  in  white  and  pale 
mauve,  the  other  figures  in  blue,  red,  pale  violet,  and  pale  blue. 

Plate  14.  Arundel  MS.  109,  f.  204.  Missal,  in  Latin,  of  Sarum  use ; towards 
the  middle  of  the  fifteenth  century.  Bequeathed  by  William  Melreth,  aider- 
man  of  London,  to  the  church  of  St.  Laurence,  Old  Jewry,  in  Jan.  1446. 
A few  miniature-initials  and  full  or  partial  borders  with  light  feathery  sprays 
of  foliage.  On  the  page  reproduced,  the  ground  of  the  border  is  gold,  the 
foliage  mostly  in  gradations  of  blue,  green,  and  plum-colour.  The  back- 
ground of  the  miniature  (Nativity  of  the  Virgin),  as  well  as  the  coverlet,  is 
red  patterned  in  gold ; the  babe  is  swathed  in  green.  Leaf  dimensions, 
17  in.  x 1 if  in. 

Plate  15.  Cotton  MS.  Cleopatra  A.  xiii,  ff.  58  150.  Treatise,  in  Latin,  on 

the  education  of  princes,  dedicated  to  Henry  VI ; followed  by  Hours  of  the 
Trinity,  Holy  Name,  &c.  The  treatise  was  composed,  and  no  doubt  the 
present  manuscript  was  executed,  between  the  years  1436  and  1471.  There 
are  no  miniatures,  but  the  first  page  of  each  of  the  various  sections  has  an 
ornamental  initial  and  full  border  of  foliage  scroll-work  on  a gold  ground. 
These  are  well  executed,  and  show  a good  deal  of  variety  in  detail,  though  the 
general  plan  is  the  same  throughout.  The  colours  include  blue,  green,  red, 
and  pink. 


